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I fi
nd  

 
it too boring,  

 
 

 

it’s a w
aste 

 
 

of m
y tim

e 

I can’t do it





8



10
11



12
13

how
  

 
random

 is
random
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Ensem
bles

W
enn sich ein G

itter löst und w
eder für 

Eingänge noch A
usgänge sorgt.

D
ie Sym

m
etrien legen sich m

it  
entscheidenden U

nterbrechungen in  
die B

egrenzung.
D

er Stahl gibt vor gerade zu sein, 
doch vom

 W
erk bis zur W

erkstatt biegen 
viele an der G

eraden.

D
iese V

erbiegung ist nicht w
egzuschneiden, 

sie taucht unverm
ittelt im

 W
inkel auf.

D
och dann schälen sich bananenartig 

die Farbblätter aus dem
 R

aster. 
 

D
ie Loslösung, die V

erfärbung, 
die K

orrespondenz nach A
ußen!

Eine A
blage hält sich an zw

ei kleinen 
K

rallen fest.
D

ie H
orizontale ist schon gescheitert, 

es bleibt nur noch der vertikale Status Q
uo.

Eigentlich w
ar der D

ienst an anderen D
ingen  

die G
rundlage.

Jetzt m
uss sie niem

andem
 m

ehr dienen, 
aber dafür ist die Existenz auf ein schm

ales  
B

and reduziert.

D
ie G

urte bleiben sauber und signalisieren  
m

axim
ale A

nw
esenheit, tragen m

üssen sie 
lediglich ihre eigene V

erspannung.

Eine B
ahre für Tiere, eine falsche B

rücke, 
unbekanntes Z

ubehör.
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D
ie Staubfalle ist aufgestellt, w

as sich einfangen  
lässt, w

ird fein pulverisiert und abgelagert.

D
ie Lam

ellen fragm
entieren unsichtbar aber stetig 

neues M
aterial.

A
ls M

itstreiter schw
ebt ein grosses solitäres A

stloch  
über dem

 B
oden.

D
as Loch ist ihm

 besonders gut gelungen, es 
erzeugt das V

orhandensein eines 

 
 

A
ußenrum

s.

D
am

it das Loch, übrigens auch eine 
Existenzvariante der Falle, bestm

ögliche 
D

urchdringung vollziehen kann, w
urden  

drei C
ouchfüße als U

ntersetzer installiert. 
Jetzt schw

ebt die Ö
ffnung über seiner  

eigenen Leere und w
artet auf 

Einfall.

Staub und N
eutrinos bleiben die einzigen G

äste 
und O

pfer dieses 

 
 

Fallen 
 

 
 

 
 

Ensem
bles.

—
 Sam

uel Schaab
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after that everything is easy
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Ensem
bles

W
hen a grating com

es loose and serves 
neither as entrance nor exit.

The sym
m

etries settle w
ith critical

interruptions in the perim
eter.

The steel pretends to be straight,
but from

 factory to w
orkshop m

uch of it bends into line.

There is no hiding this bending,
it keeps popping up unexpectedly 
at the corners.

B
ut then paint chips peel 

banana-like off the grid.
The detachm

ent, the discoloration,  
the correspondence to the outside!
A

 shelf holds on tight to tw
o sm

all claw
s.

The horizontal has already failed, 
all that’s left is the vertical status quo.
Serving other things w

as actually the 
basis for the situation.

N
ow

 there is nothing left to hold on to,  
existence is reduced to a narrow

 band.

The belts stay clean and signal m
axim

um
 presence,  

all they have to carry is their ow
n tension.

A
 stretcher for anim

als, a false bridge, unknow
n fi

xture.

The fi
lter trap is set, everything that can be caught 

is fi
nally pulverized and deposited.

The fi
ns fragm

ent invisible but constantly new
 m

aterial.

A
n ally, a large solitary knothole hovers 

above the ground.
The hole is particularly w

ell m
ade, 

it creates the presence of an 

outer rim
.

To allow
 this hole, incidentally also a variant of  

the trap, to achieve the best possible penetration,  
three couch feet have been installed as coasters. 
The opening thus hovers above its ow

n void,  
w

aiting for som
ething to 

fall in.

D
ust and neutrinos rem

ain the only guests and victim
s 

of this 

 
 

 
trap 

ensem
ble.
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w
e w

ill 
 

look 
pretty

 
 

 
m

uch

the 
sam

e 
as

w
e look  

 
now
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schlagschattengew
ächse

w
ir leben in resten, 

in resten interstellarer begegnungen, 
in resten m

enschlicher begegnungen. 
objekte stoßen aneinander, 

dazw
ischen sonnenw

ind, 
 

 
resonanzen, 

klänge. 

ein w
ind hat m

ir erzählt, 
von objekten, die ihm

 begegnet. 
hat m

ir erzählt von einer lam
elle, 

von einer m
öbiusschleife, 

der w
ind kennt die tücken der objekte. 

kennt glatte oberfl
ächen, fransen, 

brüche m
enschlichen ursprungs. 

kennt halden, reste längst vergessener kulturen, 
streift durch die m

aschen 

 
 

all der m
aschendrähte. 

ruinen ruinöser beziehungen. 

ferne lichter, refl
ektionen in der nacht. 

instrum
ente, die sich selbst beobachten, 

w
erkzeuge, die ihr eigenes w

erk. 

alle lam
pen w

ollen sich hier selbst beleuchten, 

alle trom
m

eln w
ollen sich spielen hören. 

w
ir senden von allen enden her. 

erst w
enn w

ir uns als abfallcontainer denken, 
fühlen w

ir uns ein bisschen w
eniger allein.

 —
 Ferdinand Schm

alz
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cast-shadow
 plants

w
e live in rem

nants, 
in rem

nants of interstellar encounters, 
in rem

nants of hum
an encounters. 

objects collide, 

am
idst the solar w

ind, 
 

 
resonances, 

sounds. 

a w
ind told m

e 
of objects it encounters. 
told m

e about a fi
n, 

about a m
öbius strip, 

the w
ind know

s all the objects’ quirks. 
know

s sm
ooth surfaces, frayed edges, 

fractures of hum
an origin. 

know
s w

aste heaps, rem
nants of long forgotten cultures,  

roam
s through the loops of 

 
 

all the w
ire m

esh. 

ruins of ruinous relationships. 

distant lights, refl
ections in the night. 

instrum
ents that observe them

selves, 
tools, being their ow

n w
ork.

all lam
ps w

ant to illum
inate them

selves here, 

all drum
s w

ant to hear them
selves play. 

w
e broadcast from

 all ends. 

only w
hen w

e start to see ourselves as a w
aste container  

do w
e feel a little less alone.

 —
 Ferdinand Schm

alz
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unexplained  
 

voices on the 
 

 
 

 
 

 
 

tape
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and  
 

 
 

 the idea 
that you are 

a m
achine is just a 

 
 

 
 

 
 

 
 

m
achine too
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artifi
cial intelligence
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D
ie Entropie der O

bjekte

D
urch ihre schlichte A

nw
esenheit, 

legt sich ein N
ebel leiser Seltsam

keiten 

um
 jede G

estalt im

  
 

 
R

aum
. 

 
W

urde kein oder gar ein falscher  
V

erw
endungszw

eck angegeben, 
so hat alles seinen Sinn. 

D
as stetig anhaltende G

efühl,
m

an m
üsse niesen, w

ird durch 
M

öglichkeit provoziert. 

K
larheit und U

nklarheit w
erden getragen 

von B
einen, die U

ngeahntes vorhaben.

G
ebrauch und A

bnutzung geraten in 
einen fl

auen M
agen. 

W
ie Steine liegen sie da, zeigen ihre rauen,

w
ie auch glänzenden A

bbruchstellen. 

D
ie Struktur des G

anzen ist erkennbar 
und legt sich in die G

eschichten eines 
zerfurchten G

esichtes. 

D
ie A

nanas raucht zu viel.

D
as Popcorn fl

iegt zielgenau in 
keine R

ichtung.

D
ie W

illkür w
ählt präzise. 

—
 K

arolina Preuschl
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w
hen people  

 
 

 
w

orry 

i am
  

 
 

 
 

 
 

 
happy
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The entropy of objects

Their m
ere presence causes a fog of quiet 

anom
alies to settle around 

every form
 in the

  
 

 
room

. 

Even if no intended use has been specifi
ed, 

or even an incorrect one, 
everything still has a purpose. 

The nagging feeling that you 
have to sneeze is provoked 
by possibility. 

C
larity and obscurity are borne on legs that 

are planning som
ething unexpected.

U
se and w

ear end up in a queasy stom
ach. 

They lie there like stones, revealing fractures 
both rough and polished. 

The structure of the w
hole is recognizable 

and inscribes itself in the tales told by a 
furrow

ed countenance. 

The pineapple sm
okes too m

uch.

The popcorn fl
ies on an accurate 

trajectory in no particular direction.

R
andom

ness chooses carefully. 

—
 K

arolina Preuschl
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is
 

 
 

 
 

collective

our problem
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I spend  

 
 

 
 

a lot of tim
e
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D
ust trap, sculpture, m

etal, used car filters,
 

 
2
0
1
7

p
. 2

5
  

 
E
n
s
e
m

b
le

s
, te

x
t b

y
 S

a
m

u
e
l S

c
h
a
a
b
, 2

0
2
1

p
. 2

6
  

 
T

h
a
t g

ia
n
ts

 o
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d
u

s
tr

y
, s

c
u
lp

tu
re

, s
te

e
l,  

 

 
 

o
ra

n
g
e
s
, c

e
ra

m
ic

s
, 2

0
1
8

p. 28
–29  

V
ideo still / photography from

 the film
 

 
 

»
c
irc

u
la

tio
n
s
«
, C

a
p

p
a
d

o
c
ia

, 2
0
1
5

p
. 3

0
  

 
Q

u
o

te
 b

y
 M

ic
h
io

 K
a
k
u
, p

a
r
t o

f th
e
 

 
 

c
o

m
p

o
s
itio

n
 fo

r D
u

s
t T

a
p

e
 V

o
ic

e
, 

 
 

re
c
o

rd
e
d
 o

n
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n
d
le

s
s
 ta

p
e
, 2

0
1
8

p
. 3

1
  

 
In

v
is

ib
le

 m
e
m

o
r
y
, b

lu
e
 frie

n
d

s
 II, 

 
 

b
a
c
k
lit in

k
je

t p
rin

t, 1
5
0
 x

 8
0

c
m

, 2
0
1
8

p
. 3

4
  

 
F
a
k
e
 C

o
lu

m
n
, lig

h
t in

s
ta

lla
tio

n
, lin

e
n
 s

trip
e
s
,   

 
 

trip
o

d
, lig

h
t s

y
s
te

m
, 2

0
1
8

p. 35  
 

U
nfinished draw

ing A
77, ink on paper, 2021

p
. 3

6
–
3
7
  

In
v
is

ib
le

 m
e
m

o
r
y
, m

o
v
in

g
 ro

c
k
, 3

 in
k
je

t p
rin

ts
, 

 
 

n
e
o

n
 tu

b
e
, ta

p
e
 d

e
c
k
, s

p
e
a
k
e
r, p

u
m

p
 s

p
ra

y
, 

 
 

2
0
1
8

p. 38  
 

U
nfinished draw

ing B
L9, ink on paper, 2021

p. 39  
 

The law
 of causality, sculpture, steel, cym

bal  
 

 
s
ta

n
d

s
, 2

0
1
8

p. 41  
 

Ferdinand Schm
alz, cast-shadow

 plants, 2021

p. 42–43  
N

obodys circle, site specific intervention, 
 

 
p

h
o

to
g
ra

p
h
y
, 2

0
1
7

p. 45  
 

M
ustafa, sculpture for an open field, 

 
 

collaboration w
ith N

ikolaus R
uchnew

itz, 
 

 
T
u

s
h

e
tii, G

e
o

r
g
ia

,2
0
2
1

p. 46  
 

W
illiam

 S. B
urroughs quotation, part of the  

 
 

 
c
o

m
p

o
s
itio

n
 fo

r D
u

s
t T

a
p

e
 V

o
ic

e
, re

c
o

rd
e
d
 

 
 

o
n
 e

n
d
le

s
s
 ta

p
e
, 2

0
1
8

p. 47  
 

Signal, sculpture, pow
der coated steel, 2020

p
. 4

8
  

 
H

o
riz

o
n
ta

l fa
il, s

c
u
lp

tu
re

, s
te

e
l, la

s
h
in

g
 s

tra
p
,  

 
 

2
0
2
1

p. 49  
 

Lic Lac, sculpture/light installation, steel, ink   
 

 
o

n
 p

a
p

e
r, n

e
o

n
 lig

h
ts

, 2
0
2
0

In
d

e
x

p. 2–3   
Tw

o trashers, photography, princess islands,   
 

 
T
u
rk

e
y
, 2

0
1
6

p. 4  
 

G
iebel, sculpture, steel, car filters, 2018

p. 5  
 

Q
uote by V

ivienne W
estw

ood, part of the  
c
o

m
p

o
s
itio

n
 fo

r D
u

s
t T

a
p

e
 V

o
ic

e
, re

c
o

rd
e
d
  

o
n
 e

n
d
le

s
s
 ta

p
e
, 2

0
1
8

p
. 6

  
 

M
o

d
i d

ru
m

, s
n
a
re

 d
ru

m
, lig

h
t s

y
s
te

m
, d

u
s
t,  

 

 
 

s
o

u
n

d
 in

s
ta

lla
tio

n
, 2

0
1
8

p. 7  
 

A
nti ha X

7, series of draw
ings on transfer  

 
 

 
p

a
p

e
r, 2

0
2
0

p
. 8

  
 

S
a
k
e
h
a
ti, s

c
u
lp

tu
re

, s
te

e
l, s

p
ra

y
 p

a
in

t, 2
0
2
0

p. 9  
 

Soft fizz, production still, H
all, project w

ith   
 

 
B

enjam
in Tom

asi, 2020

p. 10
–11  

V
ideo still from

 the film
 »circulations«, 

 
 

Taiw
an, 2015

p. 12  
 

M
ustafa, sculpture for an open field, 

 
 

collaboration w
ith N

ikolaus R
uchnew

itz, 
 

 
T
u

s
h

e
tii, G

e
o

r
g
ia

,2
0
2
1

p. 13  
 

Q
uote by W

illiam
 S. B

urroughs, part of the  
 

 
 

c
o

m
p

o
s
itio

n
 fo

r D
u

s
t T

a
p

e
 V

o
ic

e
, re

c
o

rd
e
d
  

 
 

o
n
 e

n
d
le

s
s
 ta

p
e
, 2

0
1
8

p
. 1

4
–
1
5
  

D
u

s
t ta

p
e
 v

o
ic

e
, in

s
ta

lla
tio

n
/s

c
u
lp

tu
re

/s
o

u
n

d
,  

 
 

2
0
1
7

p. 16  
 

A
 hole for nothing, sculpture, w

ood, 
 

 
m

e
ta

l, 2
0
2
0

p
. 1

7
–
1
8
  

E
n
s
e
m

b
le

s
, te

x
t b

y
 S

a
m

u
e
l S

c
h
a
a
b
, 2

0
2
1

p
. 1

9
  

 
D

u
s
t ta

p
e
 v

o
ic

e
, in

s
ta

lla
tio

n
/s

c
u
lp

tu
re

/s
o

u
n

d
,  

 
 

2
0
1
7

p. 20  
 

A
nti ha X1, series of draw

ings on transfer  
 

 
 

p
a
p

e
r, 2

0
2
0

p. 21  
 

G
rill, sculpture, m

etal, car filters, 2017

p. 22  
 

Q
uote of an unknow

n person, part of the 
 

 
c
o

m
p

o
s
itio

n
 fo

r D
u

s
t T

a
p

e
 V

o
ic

e
, re

c
o

rd
e
d
 

 
 

o
n
 e

n
d
le

s
s
 ta

p
e
, 2

0
1
8

p. 23  
 

Test this space, show
ing perform

er  
 

 
M

artin Schw
ab, Sound/Perform

ance, 2017

p. 50
–51  

La m
odification, various sculptures changing  

 
 

th
e
ir s

e
ttin

g
 re

g
u
la

rly
, s

c
u
lp

tu
re

s
, s

o
u
n

d
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n
d
   

 
 

lig
h
t s

y
s
te

m
, 2

0
1
8

p. 52–53  
N

o house, photography, Princes’ Islands, 2016

p. 55  
 

Test this space, show
ing Sam

uel Schaab, 
 

 
Sound/Perform

ance, 2017

p. 56  
 

V
ideo still from

 the film
 »circulations«, 

 
 

T
u
rk

e
y
, 2

0
1
6

p. 57  
 

A
lan W

atts quotation, part of the com
position  
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u
s
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a
p

e
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o
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d
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n
 e
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 b
la

c
k
 o

u
t, in

s
ta

lla
tio

n
, v

id
e
o
 p

ro
je

c
tio

n
,  

 
 

lig
h
ts

, s
te

e
l, 2

0
1
5

p
. 6

0
  

 
D

e
fo

r
m

a
tio

n
, s

c
u
lp

tu
re

 in
 th

e
 d

a
rk

, s
te

e
l,  

 

 
 

n
y
lo

n
 th

re
a
d

s
, 2

0
2
0

p. 61  
 

Soft fizz, film
 still, H

all, sound &
 perform

ance  
 

 
collaboration w

ith B
enjam

in Tom
asi, 2020 

p. 62  
 

K
i A

lenko iti, sculpture, steel, spray paint,  
 

 
 

2
0
2
1

p. 63  
 

John M
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arthy quotation, part of the 
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p
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s
itio

n
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p
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0
1
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K
arolina Preuschl, die Entropie der O

bjekte,   
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x
t, 2

0
2
1

p. 66  
 

The D
ouble, site specific light and sound 

 
 

in
s
ta

lla
tio

n
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s
e
p

h
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u
m

 W
ie

n
, 2

0
1
8

p. 67  
 

Plonk, sculpture/draw
ing, steel, paper, 
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k
, 2

0
2
1

p. 68  
 

Jack M
a quotation, part of the com
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The pulse of the collective, unfinished painting  
 

 
o

n
 M

D
F
, 2

0
2
0

–
2
0
2
1
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p
h
y
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2
0
1
7

p. 73  
 

K
arolina Preuschl, the entropy of objects, text,  

 
 

2
0
2
1

p. 74  
 

U
nfinished draw

ing T
W

8, ink on paper, 2021
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V
ideo still from

 the film
 »circulations«,Taiw

an,  
 

 
2
0
1
6
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R1J4, cover for the artspace R
auschen, 

 
 

p
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o
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g
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p
h
y
, 2

0
1
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p. 79  
 

M
uham
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li quotation, part of the 
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0
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hake sati, site specific sculpture, steel, spray   
 

 
paint, snow

, 2021

p
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 c
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a quotation, part of the 
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r D
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p
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h
o
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p
h
y
, 2

0
1
7

p. 86
–87  

Palace Plug, photography, W
arsaw

, 2021

p. 88  
 

La m
odification, opening perform

ance, 
 

 
show

ing R
oland R

eiter, 2018

p. 89  
 

A
 hole for drum

s, sculpture, w
ood, drum

stick,  
 

 
2
0
2
1

p. 95  
 

Five fake fingers, photography, 2018
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T
h
a
n
k
s

A
nna Liska, Jacob Suske,

Ferdinand Schm
alz, K

arolina Preuschl

T
h
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 c
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