








1
find it too boring,

it’s a waste

of my time

I can’t do it
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how
random

random is
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Ensembles

Wenn sich ein Gitter [6st und weder fiir
Eingdange noch Ausgdnge sorgt.

Die Symmetrien legen sich mit
entscheidenden Unterbrechungen in
die Begrenzung.

Der Stahl gibt vor gerade zu sein,
doch vom Werk bis zur Werkstatt biegen
viele an der Geraden.

Diese Verbiegung ist nicht wegzuschneiden,
sie taucht unvermittelt im Winkel auf.

Doch dann schilen sich bananenartig
die Farbbldtter aus dem Raster.

Die Loslosung, die Verfarbung,

die Korrespondenz nach Aufen!

Eine Ablage hilt sich an zwei kleinen
Krallen fest.
Die Horizontale ist schon gescheitert,
es bleibt nur noch der vertikale Status Quo.
Eigentlich war der Dienst an anderen Dingen
die Grundlage.

Jetzt muss sie niemandem mehr dienen,
aber dafiir ist die Existenz auf ein schmales
Band reduziert.

Die Gurte bleiben sauber und signalisieren
maximale Anwesenheit, tragen miissen sie
lediglich ihre eigene Verspannung.

Eine Bahre fiir Tiere, eine falsche Briicke,
unbekanntes Zubehor.
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Die Staubfalle ist aufgestellt, was sich einfangen
lasst, wird fein pulverisiert und abgelagert.

Die Lamellen fragmentieren unsichtbar aber stetig
neues Material.

Als Mitstreiter schwebt ein grosses solitdres Astloch
iiber dem Boden.

Das Loch ist ihm besonders gut gelungen, es
erzeugt das Vorhandensein eines

AuBenrums.

Damit das Loch, iibrigens auch eine

Existenzvariante der Falle, bestmogliche

Durchdringung vollziehen kann, wurden

drei Couchfiie als Untersetzer installiert.
Jetzt schwebt die Offnung iiber seiner

eigenen Leere und wartet auf

Einfall.

Staub und Neutrinos bleiben die einzigen Gaste
und Opfer dieses

Fallen

Ensembles.

— Samuel Schaab
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after that everything is easy
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Ensembles

When a grating comes loose and serves
neither as entrance nor exit.
The symmetries settle with critical
interruptions in the perimeter.
The steel pretends to be straight,
but from factory to workshop much of it bends into line.

There is no hiding this bending,
it keeps popping up unexpectedly
at the corners.

But then paint chips peel

banana-like off the grid.

The detachment, the discoloration,

the correspondence to the outside!

A shelf holds on tight to two small claws.

The horizontal has already failed,

all that’s left is the vertical status quo.
Serving other things was actually the
basis for the situation.

Now there is nothing left to hold on to,
existence is reduced to a narrow band.

The belts stay clean and signal maximum presence,
all they have to carry is their own tension.

A stretcher for animals, a false bridge, unknown fixture.

The filter trap is set, everything that can be caught
is finally pulverized and deposited.

The fins fragment invisible but constantly new material.

An ally, a large solitary knothole hovers
above the ground.

The hole is particularly well made,
it creates the presence of an

outer rim.

To allow this hole, incidentally also a variant of
the trap, to achieve the best possible penetration,
three couch feet have been installed as coasters.
The opening thus hovers above its own void,
waiting for something to

fall in.

Dust and neutrinos remain the only guests and victims
of this

trap
ensemble.
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we will

the
we look

look
much

now

Same

pretty

as



schlagschattengewachse

wir leben in resten,

in resten interstellarer begegnungen,
in resten menschlicher begegnungen.
objekte stoBen aneinander,

dazwischen sonnenwind,
resonanzen,

klange.

ein wind hat mir erzahlt,

von objekten, die ihm begegnet.

hat mir erzihlt von einer lamelle,

von einer mobiusschleife,
der wind kennt die tiicken der objekte.
kennt glatte oberflichen, fransen,
briiche menschlichen ursprungs.

kennt halden, reste lingst vergessener kulturen,

streift durch die maschen

all der maschendrihte.
ruinen ruindser beziehungen.
ferne lichter, reflektionen in der nacht.
instrumente, die sich selbst beobachten,
werkzeuge, die ihr eigenes werk.
alle lampen wollen sich hier selbst beleuchten,
alle trommeln wollen sich spielen horen.

wir senden von allen enden her.

erst wenn wir uns als abfallcontainer denken,
fiihlen wir uns ein bisschen weniger allein.

— Ferdinand Schmalz
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cast-shadow plants

we live in remnants,

in remnants of interstellar encounters,
in remnants of human encounters.
objects collide,

amidst the solar wind,
resonances,

sounds.

a wind told me
of objects it encounters.
told me about a fin,
about a mobius strip,
the wind knows all the objects’ quirks.
knows smooth surfaces, frayed edges,
fractures of human origin.
knows waste heaps, remnants of long forgotten cultures,
roams through the loops of

all the wire mesh.
ruins of ruinous relationships.
distant lights, reflections in the night.
instruments that observe themselves,
tools, being their own work.
all lamps want to illuminate themselves here,
all drums want to hear themselves play.

we broadcast from all ends.

only when we start to see ourselves as a waste container
do we feel a little less alone.

— Ferdinand Schmalz
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unexplained

voices on the

tape
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and
that you are

a machine is just a

the idea

machine too
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artificial intelligence
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Die Entropie der Objekte

Durch ihre schlichte Anwesenbheit,
legt sich ein Nebel leiser Seltsamkeiten

um jede Gestalt im

Raum.
Waurde kein oder gar ein falscher

Verwendungszweck angegeben,
so hat alles seinen Sinn.

Das stetig anhaltende Gefiihl,
man miisse niesen, wird durch
Moglichkeit provoziert.

Klarheit und Unklarheit werden getragen
von Beinen, die Ungeahntes vorhaben.

Gebrauch und Abnutzung geraten in
einen flauen Magen.

Wie Steine liegen sie da, zeigen ihre rauen,
wie auch glinzenden Abbruchstellen.

Die Struktur des Ganzen ist erkennbar
und legt sich in die Geschichten eines
zerfurchten Gesichtes.

Die Ananas raucht zu viel.

Das Popcorn fliegt zielgenau in
keine Richtung.

Die Willkiir wahlt prazise.

— Karolina Preuschl
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when people

worry

happy






The entropy of objects

Their mere presence causes a fog of quiet
anomalies to settle around

every form in the

room.

Even if no intended use has been specified,
or even an incorrect one,
everything still has a purpose.

The nagging feeling that you
have to sneeze is provoked
by possibility.

Clarity and obscurity are borne on legs that
are planning something unexpected.

Use and wear end up in a queasy stomach.

They lie there like stones, revealing fractures
both rough and polished.

The structure of the whole is recognizable
and inscribes itself in the tales told by a
furrowed countenance.

The pineapple smokes too much.

The popcorn flies on an accurate
trajectory in no particular direction.

Randomness chooses carefully.

— Karolina Preuschl
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our problem

collective
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I spend

a lot of time
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Two trashers, photography, princess islands,
Turkey, 2016

Giebel, sculpture, steel, car filters, 2018
Quote by Vivienne Westwood, part of the
composition for Dust Tape Voice, recorded

on endless tape, 2018

Modi drum, snare drum, light system, dust,
sound installation, 2018

Anti ha X7, series of drawings on transfer
paper, 2020

Sakehati, sculpture, steel, spray paint, 2020

Soft fizz, production still, Hall, project with
Benjamin Tomasi, 2020

Video still from the film »circulationsc,
Taiwan, 2015

Mustafa, sculpture for an open field,
collaboration with Nikolaus Ruchnewitz,
Tushetii, Georgia, 2021

Quote by William S. Burroughs, part of the
composition for Dust Tape Voice, recorded

on endless tape, 2018

Dust tape voice, installation/sculpture/sound,
2017

A hole for nothing, sculpture, wood,
metal, 2020

Ensembles, text by Samuel Schaab, 2021

Dust tape voice, installation/sculpture/sound,
2017

Anti ha X1, series of drawings on transfer
paper, 2020

Grill, sculpture, metal, car filters, 2017
Quote of an unknown person, part of the
composition for Dust Tape Voice, recorded

on endless tape, 2018

Test this space, showing performer
Martin Schwab, Sound/Performance, 2017

p. 36-37

p. 41

p. 42-43

p. 45

p. 46

p. 47

p. 48

p. 49

Dust trap, sculpture, metal, used car filters,
2017

Ensembles, text by Samuel Schaab, 2021

That giants of industry, sculpture, steel,
oranges, ceramics, 2018

Video still / photography from the film
»circulations«, Cappadocia, 2015

Quote by Michio Kaku, part of the
composition for Dust Tape Voice,

recorded on endless tape, 2018

Invisible memory, blue friends II,
backlit inkjet print, 150 x 80cm, 2018

Fake Column, light installation, linen stripes,
tripod, light system, 2018

Unfinished drawing A77, ink on paper, 2021
Invisible memory, moving rock, 3 inkjet prints,
neon tube, tape deck, speaker, pump spray,
2018

Unfinished drawing BL9, ink on paper, 2021

The law of causality, sculpture, steel, cymbal
stands, 2018

Ferdinand Schmalz, cast-shadow plants, 2021

Nobodys circle, site specific intervention,
photography, 2017

Mustafa, sculpture for an open field,
collaboration with Nikolaus Ruchnewitz,
Tushetii, Georgia, 2021

William S. Burroughs quotation, part of the
composition for Dust Tape Voice, recorded
on endless tape, 2018

Signal, sculpture, powder coated steel, 2020

Horizontal fail, sculpture, steel, lashing strap,
2021

Lic Lac, sculpture/light installation, steel, ink
on paper, neon lights, 2020

p. 50-51

La modification, various sculptures changing p. 74
their setting regularly, sculptures, sound and
light system, 2018 p. 75

No house, photography, Princes’ Islands, 2016

p. 76-77
Test this space, showing Samuel Schaab,
Sound/Performance, 2017

p. 78
Video still from the film »circulationsg,
Turkey, 2016

p-79
Alan Watts quotation, part of the composition
for Dust Tape Voice, recorded on endless tape,
2018

p. 81
White black out, installation, video projection,
lights, steel, 2015

p. 83
Deformation, sculpture in the dark, steel,
nylon threads, 2020

p. 84
Soft fizz, film still, Hall, sound & performance
collaboration with Benjamin Tomasi, 2020
Ki Alenko iti, sculpture, steel, spray paint, p. 85
2021

p. 86-87

John McCarthy quotation, part of the
composition for Dust Tape Voice, recorded on p. 88
endless tape, 2018

Karolina Preuschl, die Entropie der Objekte, p. 89
text, 2021

The Double, site specific light and sound p. 95
installation, Josephinum Wien, 2018

Plonk, sculpture/drawing, steel, paper,
ink, 2021

Jack Ma quotation, part of the composition for
Dust Tape Voice, recorded on endless tape,
2018

The pulse of the collective, unfinished painting
on MDF, 2020-2021

Your island is older than mine, photography,
2017

Karolina Preuschl, the entropy of objects, text,
2021

Unfinished drawing TWS8, ink on paper, 2021

Deformation, sculpture/sound installation,
steel, motor, lights, soundsystem, 2020

Video still from the film »circulations«, Taiwan,
2016

R1J4, cover for the artspace Rauschen,
photography, 2012

Muhamed Ali quotation, part of the
composition for Dust Tape Voice,
recorded on tape, 2018

hake sati, site specific sculpture, steel, spray
paint, snow, 2021

The arms of Fukuyama, light installation, steel,
lights, joints, lighting control, 2015

Barack Obama quotation, part of the
composition for Dust Tape Voice, recorded
on endless tape, 2018

| prefer not too, photography, 2017

Palace Plug, photography, Warsaw, 2021

La modification, opening performance,
showing Roland Reiter, 2018

A hole for drums, sculpture, wood, drumstick,
2021

Five fake fingers, photography, 2018
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